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Konstruktivniot sklop 

pretstavuva mre`a od 
~eli~ni stolbovi koi 

vo ednata oska se 
postaveni na rastojanie 
a=3m, dodeka vo drugata 

se rasporeduvaat na 
segmentot od branot, po 

koj inertno variraat. 
Bidej}i prostorot e 

ispolnet so razli~ni 
sodr`ini, a se podre-

duva na konfigura-
cijata na branot istite 

dobivaat razli~ni 
visini. Toa sozdava 

problem vo to~kata na 
stolbot, se javuva 

potreba za odr`uvawe 
na razli~ni visini.  

Zna~i deka od stolbot  
se bara fleksibilnost 

kako kaj branot i od 
tuka se pojavi idejata za 

pove}estolb –  

 CONSTRUCTION AND 
MATERIALIZATION 
OF ARCHITECTURAL 
SPACE  
 
 
The constructive structure 
represents a grid of steel 
columns which are placed 
on a distance a=3m at the 
first axis, while they are 
distributed on the wave 
segment at the second 
axis, on which they vary 
inertly.Because the space 
is filled with different 
contents, and still is 
subordinated to the 
configuration of the wave, 
they get different heights.  
This causes a problem in 
the position of the column 
because it creates a need 
of support on different 
heights. So, the column 
needs to be flexible as the 
wave, and these gave 
birth to the idea of a multi 
– column.  It is composed 
of 1 – 5 elements, that is  



multistolb. Toj e sosta-
ven od 1 – 5 elementi 

odnosno 1 – 5 ~eli~ni 
cevki o10, koi se 

obedineti po svojata 
visina vo nekolku 

kombinacii. Toa zavisi 
od mestopolo`bata 

odnosno od stati~kata 
potreba na rasponot. 

Glavniot raspon se 
sovladuva so ~eli~en 
re{etkast nosa~, ~ij 

dolen pojas e zakriven, 
koj pak vo enterierot 
sozdava proekcija na 
bran. Ovoj bran kako 
plafonska konstruk-

cija se pojavuva od 
razli~ni materijali – 

drvo, metal, pleksiglas 
vo kombinacija so 

osvetluvawe, vo 
zavisnost od toa dali 

prostorot bara dopol-
nitelno osvetluvawe. 

Vo drugiot pravec 
konstrukcijata se 

povrzuva so ~eli~ni  
I profili. Sekoj od niv 

se izrabotuva spored 
mestopolo`bata 

1 – 5 o10 tubes, united by 
height in several 
combination.  This 
depends on the position, 
i.e. the statical need of the 
span.  The main span is 
overcome by a steel 
barred support whose 
lower region is curved, 
thus forming a projection 
of a wave in the interior.  
This wave as a ceiling 
construction is composed 
of a various materials – 
wood, metal, plexiglass in 
combination with light, 
depending on whether the 
space requires additional 
light. In the other 
direction, the construction 
is connected with steel  
I girders.  Each of them is 
produced according to its 
position because as a 
whole it resembles the 
appearance of the wave. 
Above the main supports 
their our secondary I 
girders which form a final 
layer made from 



 bidej}i kako celina i 
toj pojas ja pozajmuva 

linijata na branot. Nad 
glavnite   nosa~i   se    
javuvaat sekundarni I 
profili koi formi-

raat pokriven sendvi~ 
sostaven od nose~ki 
aluminiumski lim, 

termoizolacija, drveni 
daski, hidroizolacija i 

pokrivawe so ramen 
lim. Niz nego e ovozmo-
`eno struewe na vozdu-
hot. Kako kontinuitet 

od presekot vo osnovata 
povtorno se javuva 

branot. Ovoj pat toj e 
pretstaven od stakleni 
paneli koi se javuvaat 

kako providni i 
proyirni – transparen-

tni i translucentni. 
Vnatre{nite yidovi se 

monta`ni limeni boeni 
paneli na metalna 

konstrukcija so ispolna 
od termoizolacija, i 

nekade vo spoj so 
staklo. Podovite se 

obraboteni vo zavis-
nost od namenata na 

 supporting aluminum 
plate, thermo isolation 
wood piles, hydro 
isolations and covered  
up with sheet plate.  
Air flow is enabled 
through this.   
As a continuity of the 
intersection in the basis 
we notice the continual 
appearance of the wave.  
This time it is presented 
through glass panels 
which appear as 
transparent and 
translucent.  The inside 
walls are assembled sheet 
– plate colored panels on 
a metal construction with 
thermo isolation in 
between and in some 
places in juncture with 
glass. The floors are 
constructed according to 
the purpose of the room, 
so we find floors made 
out of  wood, stone, 
prefabricated glass panels 
and metal floors.  
Needless to say that the 



 prostorijata, taka se 
sre}avame so podovi od 

drvo, kamen, prefabri - 
kuvani stakleni plo~i 

i metalni podovi. Se 
razbira deka i podovite 

imaat svojа oblikovna 
varijacija na bran. 
Odvodnuvaweto na 

atmosferskata voda se 
re{ava preku sistem: 

slivnici i vertikalni 
oluci. Ovoj sistem e 

presmetan so odnosot da 
1m2 krovna povr{ina e 

ednakov na 1cm2 od 
presekot na odvodniot 
oluk. Istite elementi 

po svojata dol`ina 
odnosno visina }e bidat 
zagrevani po potreba vo 

zimskiot period. 
Vodata sobrana od ovoj 

sistem se vodi do 
energetskiot objekt, vo 

blizina na centarot, 
kade se reciklira i se 

vra}a vo centarot. 
Istiot energetski 

objekt se gri`i i za 
ostanatite tehni~ki 

funkcii na centarot. 

 floors  too have their 
shaped variation  
of a wave.   
The drainage of 
atmospheric water is 
conducted through a 
system of drains and 
vertical gutters.  This 
system is calculated with 
the following proportion: 
1m2 of roof surface  
is equal to 1cm2 of the 
gutters cross section.  
The same elements, 
according to their length 
or height, will be heated, 
if necessary, during the 
winter period. The water 
collected by this system is 
led to the energy station 
near the building, where it 
is recycled and then 
returned to the centre. The 
same energy station takes 
care of all the other 
technical functions of the 
water centre.   
Every living creature is a 
part of the natural 
surroundings and even 



 Sekoe `ivo su{tetstvo 
e del so prirodnoto 

opkru`uvawe, iako e 
obvitkano so nekakov     
ekto – sloj, toa preku 

nego pak e vo kontakt. 
Objektot go imitira 

toa, taka da e obvitkan 
od mre`a (metalna) niz 

koja toj kako “`ivo 
su{testvo di{i” niz 

nejzinite pori. Vo 
negovata neposredna 
okolina e izvr{ena 
mala intervencija. 

Visokata vegetacija se 
po~ituva, edinstveno 

pristapnite pateki se 
od poluobraboteni 

kameni plo~i. Nivnata 
traektorija se nado-

vrzuva na dvi`eweto na 
branot vo objektot, i so 

istiot intenzitet 
prodol`uva od vnatre 

kon nadvor. Taka 
dvi`ej}i se po niv kon 

vnatre{nosta ve}e se 
nasetuva dramati~-

nosta i poetikata na 
branovidnata 

struktura. 

though  wrapped up in 
some kind of  an ecto – 
layer, it keeps contact 
with nature.  The building 
imitates this, as if being 
wrapped up in a (metal) 
net, through whose pores 
it “breathes like a living 
creature”. 
A small intervention has 
been made in its 
immediate surroundings;  
the high vegetation 
remained untouched, but 
the access roads are made 
from half– treated stone 
panels. Their trajectory is 
in compliance with 
movement of the wave 
inside the building, and 
continues with the same 
intensity from the inside 
toward the a outside.  
Thus, moving along the 
path towards the inside, 
and we can feel the 
dramatic nature and the 
poetics of the wave – like 
structure.  



 
 
 
 

PROGRAMSKI POLIWA 
(SILI + PARAMETRI) 

 
NEAKTIVIRANO POLE 

 
PRIRODNITE LEERI NA 

POLETO POSO^UVAAT 
NA SLOBODEN KONCEPT 

NA PREDMETITE SE DO 
DEFORMACIJA OD 

NEZAVISNITE 
PODVI@NI GRUPI – 

BRANOVI 
 

 

 

PODVI@NI GRUPI – 
BRANOVI 

INDICIRAAT 
SPECIFI^NI 

FENOTIPSKI I 
ENVAJORMENTALNI 

SILI OD OKOLINATA – 
BRANOT GO INFORMIRA 

POLETO 

 
 
 
 
 
PROGRAM FIELDS 
(FORCES + PARAMETERS)  
 
THE INACTIVATED FIELD 
 
THE NATURAL FIELD 
LAYERS INDICATE A FREE 
CONCEPT OF OBJECTS UNTIL 
THE DEFORMATION BY THE 
INDEPENDENT MOBILE 
GROUPS – WAVES 
 
 
 
 
 
 
 
 
MOBILE GROUPS – WAVES 
 
 
THEY INDICATE SPECIFIC 
PHENOTYPICAL AND 
ENVIRONMENTAL  FORCES 
FROM THE SURROUNDINGS – 
THE WAVE INFORMS THE 
FIELD  



RECIPROCITET NA 
ELEMENTITE 

 
BRANOT I POLETO 

ME\USEBNO SE 
DEFORMIRAAT. 

PRIVREMENATA 
EVOLUCIJA NA SEKOJA 

KOMPONENTA DAVA 
MO@NOSTI ZA 

INTERVENCIJA 
 

IDENTIFIKACIJA NA 
CIKLUSI I 

INTENZITETI 

EDNAKVOSTITE I 
RAZLIKITE DAVAAT 

MO@NOSTI ZA 
POVRZUVAWE I 
RAZDELUVAWE. 

CIKLUSOT E POKA@AN 
NA [EMA OPREDELEN 

OD INTENZITETOT I 
TRAEWETO NA BRANOT 

THE RECIPORCITY OF 
ELEMENTS  
 
THE WAVE AND THE FIELD 
DEFORM EACH OTHER. THE 
TEMPORAL  EVOLUTION OF 
EACH COMPONENT 
IDENTIFIES OPPORTUNITIES 
FOR INTERVENTION  
 
 
 
 
IDENTIFYING  CYCLES  
AND INTENSITY  
 
 
COMMONALITY AND 
DIFFERENCE IDENTIFY 
OPPORTUNITIES FOR 
LINKAGES AND SEPARATION.   
THE CYCLE IS SHOWN ON A 
SCHEME DEFINED BY A 
INTENSITY AND WAVE 
DURATION  



 
 
 
 
 
 
 
 
 

PROSTORI I 
SLU^UVAWA  

 
AKUMULIRANITE 

INTENZITETI 
IDENTIFIKUVAAT 

PROSTORI NA 
SLU^UVAWA PREKU 

RAZLI^NI 
PREKLOPUVAWA 

ZAEDNI^KITE ZONI NA 
PERIODI^NITE 

INTENZITETI 
INDICIRAAT 

PROSTOREN 
POTENCIJAL KOJ VO 

PONATAMO[NIOT 
VREMENSKI RAZVOJ 

REZULTIRA SO 
HIBRIDIZACIJA NA 

OBJEKTOT I PEJSA@OT. 

 
 
 
 
 
 
 
 
 
EVENT SPACES 
 
 ACCUMULATED INTENSITIES 
IDENTIFY EVENT SPACES.  
THROUGH DIFERENTIAL 
OVERLAPS  COMMON ZONES 
OF PERIODIC INTENSITY 
INDICATE  SPATIAL 
POTENTIAL WHICH IN 
FURTHER DEVELOPMENT 
RESULTS IN HYBRIDIZATION  
OF THE BUILDING AND THE 
LANDSCAPE. 



 
 
 
 
 
 
 
 
 

PROGRAMSKI POLINA 
(VARIJACIJA + 

INTEZITET) 
 

SODR@INA, PROMENA, 
TRAEWE 

 
MENUVAWETO NA 

PROGRAMSKITE 
SODR@INI  

DOVEDUVA DO 
ZGOLEMUVAWE NA 

PROMENITE VO POLETO. 
POTREBITE I 

MO@NOSTITE ZA 
AKTIVIRAWE SE 

IDENTIFIKUVANI 
KAKO VREMENSKI 

ZAVISNI MESTA NA 
SLU^UVAWA 

 

 
 
 
 
 
 
 
 
 
PROGRAM FIELDS 
(VARIANCE + INTENSITY) 
 
 
CONTENTS, FLUCTUATION, 
DURATION  
 
VARIENCE IN PROGRAM 
CONTENTS GIVE RISE TO 
FLUCTUATIONS IN  
THE FIELD.   
NEED AND  OPPORTUNITIES 
FOR ACTIVATION ARE 
IDENTIFIED AS TIME- 
DEPENDENT EVENT SPACES 



VREMENSKA VARIJANTA 
 

MESTA NA SLU^UVAWA 
MESTATA NA 

SLU^UVAWE SE 
RANGIRANI SPORED 

PORZANITE VREMENSKI 
VARIJACII  

 
 

TIVKI SLU^UVAWA  
(KRATKOTRAJNA 

VREMENSKA VARIJANTA) 
vlez, vodena galerija, otvoren 

izlo`ben prostor, nurka~ki 
klub 

 
 
 
 
 

INTERAKTIVNI 
SLU^UVAWA (SREDNO- 

TRAJNA VREMESKA 
VARIJANTA) 

internet kafe, biblioteka, 
istra`uva~ka }elija, 

administracija 
 
 
 
 
 

PROMENLIVI 
SLU^UVAWA 

(DOLGOTRAJNA 
VREMENSKA VARIJANTA) 

kaf#, restoran, sala za 
proekcii, zatvoren izlo`ben 

prostor, predavalni 

TIME VARIANT 
 
EVENT SPACES 
EVENT SPACES ARE RANKED 
ACCORDING TO ASSOCIATED 
TIME VARIANCES 
 
 
 
 
SMOOTH EVENT  
(LOW TIME VARIANT) 
entrance, water gallery, open 
exhibition space, diving club 
 
 
 
 
 
 
 
INTERACTIVE EVENT  
(MEDIUM  TIME  VARIANT) 
internet café, library, research cell, 
administration  
 
 
 
 
 
 
 
 
FLUCTUANT EVENT  
(HIGH TIME VARIANT) 
café, restaurant, projecting hall, 
closed exhibition space, lecture 
halls  



  
  
STRUCTURE RELATIONS STRUKTURNI RELACII 
TWO SPATIAL AND 
STRUCTURAL  SYSTEMS ARE 
USED CONCURENTLY: 

ISTOVREMENO SE 
UPOTREBENI DVA 

STRUKTURNI 
PROSTORNI SISTEMI: 

^ELI^NI NOSA^I + 
LESNA STAKLENA 

MEMBRANA. PO 
DOL@INATA NA 

OBJEKTOT ^ELI^NITE 
NOSA^I INERTNO 

VARIRAAT. ELEMENTITE 
KAKO YIDOVI, PODOVI 

PLAFONI SE 
OBRABOTENI POD 

VLIJANIE NA BRANOT 

 STEEL TRUSSES +  LIGHT 
GLASS MEMBRANE. STEEL 
TRUSSES VARY INERTIALLY 
DOWN  THE LENGTH OF THE 
BUILDING. THE ELEMENTS 
SUCH AS WALLS, FLOORS, 
CEILINGS ARE MODELLED  
UNDER THE INFLUENCE OF 
THE WAVE 
 
 
 
  
  
  
  
  
  
WATER CENTRE  CENTAR ZA VODA  
THE BUILDING APPEARS IN 
THE LANDSCAPE BY THE 
LAKE ADAPTING TO THE 
FORCES AND THE INTENSITY 
ONSITE.  A UNIQUE 
CONNECTION BETWEEN 
NATURE AND THE BUILDING 
TAKES PLACE  

VO PEJSA@OT POKRAJ 
EZEROTO SE POJAVUVA 

OBJEKTOT, 
PRILAGODUVAJ]I  

SE NA SILITE I 
INTENZITETOT NA 

MESTOTO. SE SOZDAVA 
EDINSTVEN SPOJ 

POME\U PRIRODATA I 
OBJEKTOT. 

 



Vistinskoto umetni~ko delo se 
ra|a “od umetnikot”. Taa kreacija 

e misteriozna, enigmati~na, 
misti~na. Taa se osloboduva i 

dobiva avtonomen `ivot, stanuva 
li~nost, nezavisna tema, o`iveana 
od duhoven zdiv, `iva tema na edna 

realna egzistencija – edno 
su{testvo. Toa ne e slu~aen 

fenomen koj e indiferenten vo 
duhovniot svet. Kako i sekoe `ivo 

su{testvo poseduva aktivna sila. 
Negovata tvore~ka sila ne se 
iscrpuva. Toa `ivee, deluva, 
u~estvuva vo kreiraweto na 

duhovnata atmosfera. Toa e onaa 
su{testvena vnatre{na to~ka na 

gledawe {to treba da se postavi za 
da se odgovori na pra{aweto: dali 

e deloto dobro ili lo{o? Ako e 
lo{o ili preslabo vo formata, 

toa zna~i deka taa forma e lo{a 
ili preslaba za da mo`e da ja 

povle~e du{ata na ~istite 
vibracii. 

 
 

Vasilij Kandinski 

A true work of art is born”from the 
artist”. This creation is mysterious, 
enigmatic, mystical. It is set free and 
it receives autonomous life, it 
becomes a person, an independent 
theme animated by a spiritual breath, 
a living theme of a real existence - a 
creature.  That is not an unexpected 
phenomenon which is indifferent in 
the spiritual world.  It possesses an 
active force like every living creature.  
Its creative force cannot be exhausted. 
It lives, it acts, it participates, in the 
creation of the spiritual atmosphere.  
That is the essential inside point of 
view that has to be set in order to 
answer the question: Is the work good 
or bad?  
If it is bad or too week in form, it 
means that the particular form is bad 
or too week to attract the soul of pure 
vibrations. 
 
 
 

Vasily Kandinsky 


	POSTAVUVAWE  NA  PROBLEMOT  (pra{awe)



