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KOHCTPYKIIMJA U
MATEPUJAJIN3A-
IIAJA HA
PXHTEKTOH:

CKHNOT IMPOCTOP
b . ] L3

|
I%OHCT]:#yKTI/IBHHOT CKIIOT
| mpeTcTaByBa Mpexa off
| venmynn c1onGoBm Kox
. BO efiHaTa ocKa ce
OCTaB¢HH HA PacTOjaHne
¥3m, OJIeK3 BO JIPyraTa
ce pacnopeayBaar Ha
Cltil“MeHTOT oji GpaHoT, N0
KOj MHEpTHO BapHupaar,
l Bujiejku ipocTopoT €
| ncnojiHeT ¢o pasnuuH
| conpixwHm, a ce Hofpe-
fyBa Ha KOH(HTypa:
fmjaraa 6panoT AcTHTd
| mo6mBaaT pa3IMYHH
l sucunn. Toa cospaBa
poGiieM BO, TOUKATA Ha
&ron6oT, ce jaBysa
JHOTpQGa 3a|0fpKyBarbe
Ha Pa3JIMHHY BECHHH,
3Haun AeKa of croatoT
ce Gapp e CI/IGI/IIJIHOCT
kako Kaj bpaHoT 1 off
TyKa ce NojaBj upiejaTa 3a
1o ekec’ionﬁ 3

)

CONSTRUCTION AND
MATERIALIZATION
OF ARCHITECTURAL
Seack 7|

) ° s .

The constructive structure
represents a grid of steel
columns which are placed
dn a distance?a=3ntat the?
first axis, while they are
distribt&ted on the wave o
segment at the second
axis, on which they vary
inertly.Because the space
is filled with different |
contents, and still is
subordinated |to the
gonfigyration, of thg wave,
they get different heights.
This causes a problem in
the position of the column
Because it crgates agneed o
of support on different
heights. So, the column
needs to be flexible as thé
wave, and these gave
birth to the idea of @ multi
— column. It is composed
qf 1 — 5 elements, that is
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myntucront. Toj e cocra-
BeH 071 | — 5 efleMeHTH
OJIHOCHO 1 — 5 yeJIMuHn
neBku 010, Kou ce
00eIMHEeTH 110 CBOjaTa
BHCHHA BO HEKOJIKY
komOuHarmu. Toa 3aBucH
OJf MECTOIOJIOK6aTa
OJHOCHO OJf CTaTHYKaTa
noTpeba Ha PacloHOT.
T'naBHHOT pacnoH ce
COBJIAyBa CO YEINUEH
peleTkacT Hocady, unj
JIOJICH MOjac € 3aKPUBECH,
KOj ITaK BO €HTEPUEPOT
co3/aBa NPOeKIInja Ha
6pan. OBoj OpaH Kako
nnacoHCKa KOHCTPYK-
1[1ja ce MojaByBa oOff
Pa3IMYHA MaTepHjay —
IPBO, METAJI, INIEKCUTIIAC
BO KOMOMHAIHja co
OCBETIIyBame, BO
3aBUCHOCT OJf TOA JIAJTi
POCTOPOT Gapa Aomo-
HUTEITHO OCBETIIyBaE.
Bo npyruor npager
KOHCTpYKIHjaTa ce
MOBP3yBa CO YEITMYHU

I npodunu. Cexoj ot HUB
ce n3paboTyBa cropen
MecTomnonoxoara

1 -5 010 tubes, united by
height in several
combination. This
depends on the position,
i.e. the statical need of the
span. The main span is
overcome by a steel
barred support whose
lower region is curved,
thus forming a projection
of a wave in the interior.
This wave as a ceiling
construction is composed
of a various materials —
wood, metal, plexiglass in
combination with light,
depending on whether the
space requires additional
light. In the other
direction, the construction
is connected with steel

I girders. Each of them is
produced according to its
position because as a
whole it resembles the
appearance of the wave.
Above the main supports
their our secondary I
girders which form a final
layer made from



OujiejKn KaKo LeNnHa 1
TOj Hojac ja nmosajMyBa
nuHujaTa Ha 6panot. Hap
[JIaBHATE HOCAYM ce
jaByBaat ceKyHpapHu I

npouinn Kou GopMu-

paaT NOKPUBEH CEHJ[BUY
COCTaBEH Off HOCEUKH
aJIyMI/IHl/lyMCKl/l JIUM,
TEpMOM30J1alinja, APBEHN
JacKu, XMipou3o0JIaLuja u
TIOKPUBAKE CO PAMEH
M. Hu3s Hero e oBo3Mo-
SKEHO CTPYEH-E Ha BO3My-
xoT. Kako KoHTUHynTEeT
OJ] IPECEKOT BO OCHOBATA
MOBTOPHO Ce jaByBa
6panot. OBOj mar Toj €

MPETCTaBeH OJf CTaKICeHH " T |

MaHeNn KoM Ce jaByBaaT—————

KaKoO NpOBUHU 1

TMPOSUPHU — TpchnapeH—"}__‘__
THH ¥ TPAHCIYLEHTHA.—=

BraTpemnure sugoBu ce
MOHTAa>XHHU JIUMMCHHA GOGHI/I
IIaHeJM Ha MeTallHa
KOHCTPYKIIHja CO UCIIOJHA
oJ] TepMOM30JIaLuja, n
HeKaJie BO CIoj CO
crakJjo. [TogoBuTe ce
006paboTeHN BO 3aBHC-
HOCT Off HAMEHATa Ha

supporting aluminum
plate, thermo isolation
wood piles, hydro

) H “=ll isolations and covered

up with sheet plate.

Air flow is enabled
through this.

As a continuity of the
intersection in the basis
we notice the continual
appearance of the wave.
This time it is presented
through glass panels
which appear as
transparent and
translucent. The inside
walls are assembled sheet
— plate colored panels on
a metal construction with
thermo isolation in
between and in some
places in juncture with

1 ~~glass. The floors are
— constructed according to

the purpose of the room,
so we find floors made
out of wood, stone,
prefabricated glass panels
and metal floors.
Needless to say that the



NpOCTOpHjaTa, Taka ce
cpekapame CO TOJ{OBH Off
IPpBO, KaMeH, npeadpu -

KYBaHU CTAKJICHU IVIOYHN

¥ METAJIHU 1O,
pasbupa feka u mofoBUTe
uMaar cBoja 06JIMKOBHA

—Bhpujanuja Ha OpaH.
JBOTHYBambETO Ha
aTMog¢cepcKkaTa Bofia ce

floorg too have thgir
shaped variation
of a wave.

The d ainagp of
atmospheric water i

condugted through
system of drains angl
1 verticglautters—Fhis
with

pelfaBa Mpeky CUCTeM:
B CITMBHUILIY ¥ BEPTUKAJIHIL
.

system is calculated

the following proportion: /
((’)\11-2 o W
\j;c_q_u_a to lem” of the

T 1 onymrTOBOj cucTEM €
TpecMETaH,co OJHOCOT fia

1m” KpOBHA IOBPUIMHA €

efakoB Ha lcm’ on
__L+~TIPECEKOT Ha OIBOJHAOT

o onyk. Mcturte eneMeHTn

IO CBOjaTa JOJKUHA

OJIHOCHO BUCHHA Ke Oupiar |
3arpeBaHu 1o norpeba BO
! 3UMCKHOT I PHUOf
Bopara co6pana o oB$
CHCTEM ce BOJHI f'o,
€HEPreTCKUOT 06jeKT, B
GIu3UHA HA LEHTAPOT,
Kajie ce PELUKINpa 1 ce
Bpaka BO IIEHTapOT.
HcruoT eneprercku
A 00jeKT ce IPIKY 1 32
OCTAHATUTE TECXHUYKHU

yHKIMHI Ha EHTapOT:

Y
/

X

gutters cross section.

The same elements,
according to their length
or height, will be heated,
if necessary, during the
winter period. The water
collected by this system is
led to the energy station
near the building, where it
is recycled and then
returned to-the centre. The
same energy station takes
care of all the other
technical functions of the

water centre.
Every living creature is a




€KO€ XXUBO:CYIIMCTCTBO
TIPHEOTHOTO
IKpPyKyBamhCcRIaKo e
0OBUTKAHO cO HKAKOB
€KTO — @I10j, Toa fpeKy
Hero nak e BO KOHBAKT.
OGjeK'[FT ro umMuTpa
TOa, TaKa 1a € OOBUTRRH
OJ MpesKa (MeTajTHa) HHg
KOja TOj KaKoO “>KUBO
CYIITECTBO MUK HA3
Hej3uHuTe nopu. Bo
HeroBaTa HelocpefHa
OKOJIMHA € U3BPLICHA
MaJja MHTepBEHINja.
Bucokara Bereranuja ce
MOYNTYBA, EJUHCTBEHO
NIPUCTAMHUTE TIATEKH Ce
of ToNTyoOpaboTCHN
KaMeHu njaoyn. HusnaTta
TPacKTOpHja ce Haf[0-
Bp3yBa Ha IBIDKEH-ETO Ha
GpaHOT BO 00jEKTOT, M CO
HCTHOT MHTEH3HUTET

TIPOIOJIXKYBA Off BHATPE
VO H HANBOD

TBUXKE]KH <Rl
BHATPEHIHO
HaceTyBa Jipa;
HOCTa U IOeTHKAT!
OpaHOBH/IHA u..'",..
CTPYKTYypa.

though wrapped up in
some kind of an ecto —
layer, it keeps contact
with nature. The building
imitates this, as if being
wrapped up in a (metal)
net, through whose pores
it “breathes like a living
creature”.

A small interventionfhas
been made in its
immediate surroundifigs;
the high vegetation,

remained untouchedfbut I'ﬂ
the access roads are fhade
from half- treated st@ne
panels. Their trajectq
in compliance with
ovement of the wajje
nStdesthe building, gnd
continues wi C g
intensity from the in
toward the a outside

ol

path towards the ins =
and we can feel the 4
deamatic nature and

poetics he wave qu

structure.




MNPOTPAMCKMU INOJIUIbA ~ wescrmecy

(CUJIA + TAPAMETPH)
HEAKTUBHPAHO ITIOJIE

[PUPOIHUTE JIEEPU HA
MIOJIETO ITOCOYYBAAT
HA CJIOBOJIEH KOHLIENT
HA TIPE[IMETHUTE CE IO
TE®OPMALIAIA OfT
HE3ABUCHUTE
MMOABWXHM TPYTIN —

BPAHOBU ————

NOABVXKHU I'PYIIN -
BPAHOBH

VHIWLWUPAAT
CIIEHU®UYHUN
GEHOTUIICKH U
EHBAJOPMEHTAJIHU
CUJIA O]1 OKOJIMHATA —
BPAHOT 'O MH®OPMUPA
TIOJIETO

R S

PROGRAM FIELDS
(FORCES + PARAMETERS)

THE INACTIVATED FIELD

THE NATURAL FIELD
LAYERS INDICATE A FREE
CONCEPT OF OBJECTS UNTIL
THE DEFORMATION BY THE
INDEPENDENT MOBILE
GROUPS - WAVES

~—— MOBILE GROUPS - WAVES

THEY INDICATE SPECIFIC
PHENOTYPICAL AND
ENVIRONMENTAL FORCES
FROM THE SURROUNDINGS —
THE WAVE INFORMS THE
FIELD



PELMITPOLUTET HA
EJEMEHTUTE

BPAHOT U IIOJIETO
MEI'YCEBHO CE
TE®OPMUPAAT.

TPMBPEMEHATA
EBOJIYLIMJA HA CEKOJA
KOMITOHEHTA JIABA
MOXHOCTH 3A
VHTEPBEHLIMJA

NIAEHTUOUKAIINJA HA
HOUKIYCH 1
UHTEH3UTETU

EJHAKBOCTUTE U
PABJIIMKWUTE JTABAAT
MOXHOCTH 3A
TIOBP3YBAIE U
PA3JIEJTYBAIE.
IMKIYCOT E ITOKAXAH
HA IIEMA OITIPEJIEIEH
OJUWHTEH3UTETOT 1
TPAEBLETO HA EPAHOT

EPA-

J‘ih tlminme‘lJ-jl

THE RECIPORCITY OF
ELEMENTS

THE WAVE AND THE FIELD
DEFORM EACH OTHER. THE
TEMPORAL EVOLUTION OF
EACH COMPONENT
IDENTIFIES OPPORTUNITIES
FOR INTERVENTION

IDENTIFYING CYCLES
AND INTENSITY

COMMONALITY AND
DIFFERENCE IDENTIFY
OPPORTUNITIES FOR
LINKAGES AND SEPARATION.
THE CYCLE IS SHOWN ON A
SCHEME DEFINED BY A
INTENSITY AND WAVE
DURATION

S TR

TILAMAM



nPOCTOPU M
CIYYYBABA

AKYMYJIMPAHUTE
UHTEH3UTETU
UIEHTUOPUKYBAAT
TIPOCTOPU HA
CIIYYYBAIbA TTPEKY
PA3JIMYHU
TIPEKJIOITYBABA
3AENHUYKUTE 30HU HA
NEPUOJUYHUTE
WHTEH3UTETU
WHIWOWUPAAT
TTPOCTOPEH
TIOTEHLIMJAJTI KOJ BO
MNOHATAMOIIHNUOT
BPEMEHCKU PA3BOJ
PE3YJITUPA CO
XUBPUINU3ALIMIA HA
OBJEKTOT M INEJCAXKOT.

EVENT SPACES

ACCUMULATED INTENSITIES
IDENTIFY EVENT SPACES.
THROUGH DIFERENTIAL
OVERLAPS COMMON ZONES
OF PERIODIC INTENSITY
INDICATE SPATIAL
POTENTIAL WHICH IN
FURTHER DEVELOPMENT
RESULTS IN HYBRIDIZATION
OF THE BUILDING AND THE
LANDSCAPE.



NMPOTPAMCKH ITOJIUHA
(BAPUJALIMJA +
HUHTE3SUTET)

COJIP’KMHA, ITPOMEHA,
TPAEBE

MEHYBABETO HA
MNMPOI'PAMCKUTE
COPKMHUN
JOBEJIYBA 10
3TOJIEMYBAIGE HA
TIPOMEHMTE BO TTOJIETO.
NOTPEBUTE 1
MOXHOCTUTE 3A
AKTHUBUPAIE CE
WIEHTUPHUKYBAHU
KAKO BPEMEHCKH
3ABUCHU MECTA HA
CIIYYYBABA

PROGRAM FIELDS
(VARIANCE + INTENSITY)

CONTENTS, FLUCTUATION,
DURATION

VARIENCE IN PROGRAM
CONTENTS GIVE RISE TO
FLUCTUATIONS IN

THE FIELD.

NEED AND OPPORTUNITIES
FOR ACTIVATION ARE
IDENTIFIED AS TIME-
DEPENDENT EVENT SPACES



BPEMEHCKA BAPUJAHTA

MECTA HA CIYYYBAIbA
MECTATA HA
CIIYYYBABE CE
PAHTMPAHMU CIIOPE[]
TIOP3AHUTE BPEMEHCKH
BAPUJALIMN

THUBKHU CIIYUYYBAIA
(KPATKOTPAJHA
BPEMEHCKA BAPUJAHTA)
BJIE3, BOJICHA Tallephja, OTBOPEH
M37103K0€H MPOCTOP, HypPKAaYKK
Ki1y6

UHTEPAKTUBHU
CIYYYBAIbA (CPETHO-
TPAJHA BPEMECKA
BAPUJAHTA)

HMHTepHeT Kade, Gubnnorexa,
HCTpaKyBayKa Kelnja,
aJIMEHHCTpaIja

NPOMEHINBHA
CIYYYBABA
(TOJITOTPATHA
BPEMEHCKA BAPUJAHTA)
Kadé, pecropas, cana 3a
NPOEKIUH, 3aTBOPEH U3JIOXKOEH
NpOCTOP, NpefaBaTHi

TIME VARIANT

EVENT SPACES

EVENT SPACES ARE RANKED
ACCORDING TO ASSOCIATED
TIME VARIANCES

SMOOTH EVENT

(LOW TIME VARIANT)
entrance, water gallery, open
exhibition space, diving club

INTERACTIVE EVENT
(MEDIUM TIME VARIANT)
internet café, library, research cell,
administration

FLUCTUANT EVENT
(HIGH TIME VARIANT)
café, restaurant, projecting hall,
closed exhibition space, lecture
halls



CTPYKTYPHU PEIALIMMA i
- ~——METOBPEMEHO CE Qe -~
YIIOTPEBEHU-ABA
___—————  CTPYKTYPHHU ——— o 1 :
i MPOCTOPHU CUCTEMU: . _ STEBLTRUSSES + LIGHT
.~ YEAWYHU HOCAYU + = GLASS MEMBRANE-STEEL
e — JIECHA CTAKJIEHA— X};USSESVARYINERTIALLY ——
T —MEMBPAHA. 10 WN_THE LENGTH OF THE
—t \. TOILKUHATAHA  ——— s ~ BUILDING. THE ELEMENTS’
| OBJEKTOT ‘{E.HI/I‘{HI/I = SUCHAS WALLS, FLOORS, .
___\ "] HOCAYN U CEILINGS ARE-MOD)] D __—
. BAPUPAAT. EJIEMEHTUTE UNDER EINFLUENCEOF e

THE WAVE——

£ LEHTAP 3A
———— BOHEICAXOT [TOKP
~—E3EPOTO CE TIOJABYBA _
~—___ OBJEKTOT, ADAF -
MTPUITATOAYBAJKI = o ORCES AND THE INTENSITY-—
CEHA/CUJIUTEU “— ONSITE. A UNIQUE—— Y,
I/IHTEH?,I/tTETOT HA - - CONNECTION BETWEEN s
MECTOTO. CE €CO3[ABA NATURE AND THE BUILDING
—EAMHETBEH CIIOJ TAKES PLACE ——
_—TIOMEFY MPUPOJIATA =

L OBJEKTOT. B =




BUCTHHCKOTO YMETHHUKO AEJIO ce
para “op ymetHukot . Taa Kpeauuja
€ MICTepHO3Ha, CHUTMATHYHA,
mucruyHa. Taa ce ocno6onysa u
I]OG]/IBa ABTOHOMCH 2KHUBOT, CTaHYyBa
JMYHOCT, He3aBUCHA T€Ma, OKMBEaHa
Of IXOBEH 3/IUB, XNBa TeMa Ha eJHa
peaiHa er3uCTeHIHja — efHO
cymrectBo. Toa He e ciyyaeH
(beHOMEH KOj € HHU(pEPEHTEH BO
TyXOBHHOT cBeT. Kako u cexoe KuBo
CyLITECTBO MOCeyBa aKTHBHA CHJIA.
HeroBara TBopeuka cuia He ce
ucuprnysa. Toa xuBee, femnysa,
ydecTByBa BO KPEUPAmbETO Ha
nyxoBHata atMocepa. Toa e oHaa
CYLITEeCTBEHA BHATpEIIHA TOYKA Ha
riiefiame MTo Tpeba Jja ce MOCTaBy 3a
7la ce OIrOBOPH Ha MPalIamkeTo: Aajlu
€ 7eI0TO 100pOo UK omo? AKO e
JionIo Uiy npeciabo Bo hopmara,
TOa 3HauM ieKa Taa hopma e Jiomia
uny pecnada 3a ja Moxe fia ja
MoBJIeYe AyniaTa Ha YACTUTE
BUOpAIUH.

Bacunuj Kannusckn

A true work of art is born”from the
artist”. This creation is mysterious,
enigmatic, mystical. It is set free and
it receives autonomous life, it
becomes a person, an independent
theme animated by a spiritual breath,
a living theme of a real existence - a
creature. That is not an unexpected
phenomenon which is indifferent in
the spiritual world. It possesses an
active force like every living creature.
Its creative force cannot be exhausted.
It lives, it acts, it participates, in the
creation of the spiritual atmosphere.
That is the essential inside point of
view that has to be set in order to
answer the question: Is the work good
or bad?

If it is bad or too week in form, it
means that the particular form is bad
or too week to attract the soul of pure
vibrations.

Vasily Kandinsky
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